

































































MARGARET OLLEY
by William Dobell

This painting is included in the exhibition of Famous
Australians by Famous Australian Artists at the National
Gallery of South Australia.

By courtesy of the Art Gallery of New South Wales.

MULLALOONAH TANK
by Russell Drysdale

From the Art of Russell Drysdale at
John Martin’s Auditorium.

By courtesy of the National Gallery of South Australia.
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Art
NATIONAL GALLERY OF SOUTH AUSTRALIA

North Terrace, Adelaide

THE QUEEN’S PICTURES
Six Royal portraits, lent by Her Majesty The Queen especially for the Festival—
George IV as Prince of Wales by Sir William Beechey, from Windsor Castle.
Chatles I at his Trial by Edward Bower, from St. James’s Palace.
Queen Victoria on her Pony with John Brown at Osborne by Sir Edwin Landseer, from
Buckingham Palace.
The Duchess of Cleveland by Sir Peter Lely, from Hampton Court Palace.
Frederick Prince of Wales and ‘La Table Ronde” by Charles Philips, from Kew Palace.
First of May by Franz Xaver Winterhalter, from Windsor Castle.

JAMES A. MICHENER COLLECTION OF CONTEMPORARY
AMERICAN PAINTING
(supplemented by important additions from the Guggenheim Museum, New York)

Some forty paintings by the leading American contemporary artists.

GOTHIC ART

An important exhibition, arranged by the Victoria and Albert Muscum and the English-Speaking Union, London, consisting
of about 100 items, representing the Gothic art of England, France, Germany, Italy and Spain. It includes figures, crosses,
caskets, bowls and many other objects in stone, alabaster, ivory, silver and wood; also brocades and illuminated manuscripts.

PETER STUYVESANT COLLECTION

Forty large paintings by famous contemporary artists, Peter Bischof, Jef Diederen, Achille Perilli, Bruno Muller, Christo
Coetzee, Ben Heyart and others. Many of these names are new to the Australian public.

RETROSPECTIVE EXHIBITION OF THE WORK OF ARTHUR BOYD

The exhibition, tracing the development since 1936 of the work of this important Australian artist, now resident in London,
will be shown only in Adelaide.

FAMOUS AUSTRALIANS BY FAMOUS AUSTRALIAN ARTISTS

A unique exhibition of selected portraits of Australian men and women distinguished in many fields, arranged especially
for the Festival and to be shown only in Adelaide.

ESKIMO ART

One hundred small carved soapstone and ivory objects from the Eastern Arctic, lent by the Canadian Government.

CONTEMPORARY AMERICAN GRAPHIC ART

Another exhibition exclusive to Adclaide. The forty prints are on loan from the Victoria and Albert Museum, London.

SELECTED ENTRIES FOR THE ARCHIBALD, WYNNE
AND SULMAN COMPETITIONS, 1964

Some of the best of the entries for the three well-known Sydney competitions.

OFFICIAL OPENING: Saturday, March 7, at 4 p.m.

Daily throughout the Festival, 10 a.m.-5 p.m.; 7 p.m.-9.30 p.m. (including Saturdays)
Sundays, 2 p.m.-5 p.m.; 7 p.m.-9.30 p.m.
MARCH 22 to APRIL 5, 10 a.m.-5 p.m. (including Saturdays)
Sundays 2 p.m.-5 p.m.

43



OTHER EXHIBITIONS

FOUR HUNDRED YEARS OF SHAKESPEARE at the Institute Building, North Terrace. Folios, Quartos, Manuscripts
and Published Works of Shakespeare, including material kindly lent by the Folger Library, Washington, the British Museum,
and Balliol College, Oxford. Arranged by the Public Libraries Board of South Australia. Opening March 6, at 5.30 p.m.
Daily from 10 a.m. to 9 p.m., except Sundays.

THE DEVELOPMENT OF ADELAIDE, an exhibition arranged by a committee of the South Australian branch of the
Royal Geographical Society of Australasia. The exhibition consists of maps, photographs and contemporary descriptions of
Adelaide since 1842 and includes the plan for the future development of the city. The exhibition, held in the Society’s rooms,
Institute Building, North Terrace, is open daily during the Festival from 10 a.m. to 9 p.mm.

AFRICAN PAINTINGS by 'Siclney Nolan. Official opening on Sunday, March 8, at noon, at the Bonython Art

Gallery, 88 Jerningham Street, North Adelaide, of 32 recent pictures painted as the result of the artist’s visit to Africa, following
which he held a notable one-man exhibition in London. Gallery hours are 11 a.m. to 6 p.m. daily except Sundays.

THE ART OF RUSSELL DRYSDALE at John Martin’s Auditorium. Official opening Tuesday, March 3. Gallery hours

- 10 a.m. to 9.30 p.m. daily, except Sundays.

ART IN CERAMICS, which includes the Australian-New Zealand Pottery Exhibition, at the Royal S.A. Society of Arts
Gallery, Institute Building, North Terrace. Official opening, Monday, March 9. Gallery hours 10 2.m. to 9 p.m. Mondays
to Saturdays.

RETROSPECTIVE EXHIBITION of paintings by Robert CHILD ART: International Exhibition of Children’s Art arranged
Campbell at Hahndorf Gallery, Hahndorf. Official opening, ‘by Junior Red Cross. Official opening at John Martin’s store,
Sunday, March 8 at 3.30 p.m. Daily, including Sundays, to Rundle Street, Monday, March 9, at 3 p.m. Gallery hours 9.05

a.m. to 5.30 p.m. Mondays to Fridays, 8.35 a.m. to 11.30 a.n.

March 22. Gallery hours 9 a.m. to 6 p.m.
Saturdays. Exhibition ends March 21,

AUSTRALIAN ARTISTS: Official opening of exhibition of

paintings by Australian artists at Cox-Foys Gallery on Friday, PAINTINGS by Alastair Gray. Official : he Walkervill

o £ y. Official opening at the Walkerville

Marc.h 6, at 3.30 p.m. Gallery hours 9 a.m. to 5 p.m. Mondays Gallery, 111 Walkerville Terrace, PWalkerviHe, Monday,

to Fridays, 9 a.m. to 11 a.m. Saturdays. March 9, 3 p.m. Gallery hours 10 a.m. to 5 p.m. Mondays to
THIRTEEN AUSTRALIAN PAINTERS: Official opening at the Fridays, 9 am. to 5 p.m. Saturdays.

Osborne Art Gallery, 13 Leigh Street, Adelaide, Friday, March 6,
at 3 p.m. Gallery hours 9 a.m. to 5.30 p.m. week days, 9 a.m.
to 11.30 a.m. Saturdays.

POTTERY DISPLAY: The Adelaide Potters’ Club has on view a
window display of hand-made pottery in Hoopers Led., Hindley
Street. The Club’s rooms at 15 Liston Street, Parkside, will be

HORACE TRENERRY MEMORIAL EXHIBITION at School - open for inspection on weck days only from Monday, March 9,
of Art, Stanley Street, North Adelaide. Official opening Friday, until Friday, March 20, from 10.30 a.m. to 4 p.m.

March 6, 5.15 p.m. Gallery hours 11 a.m. to 9 p.m. week days.
FESTIVAL ART EXHIBITION by the South Terrace Art Group

CERAMICS by Alex Leckie at the White Studio, Gawler Place. W.E.A. at Miller Anderson’s, Hindley Street, Adelaide. From
Official opening Sunday, March 8, 6 p.m. Gallery hours 9 a.m. Monday, March 9, until March 21,
to 5.30 p.m. Mondays to Fridays, 9 a.m. to noon Saturdays.
PAGEANT OF SOUTH AUSTRALIA in vitrcous enamels by OPEN AIR ART SHOW by the Citizens’ Art Group in the Prince
" Bernard Hesling at the Hesling Gallery, 105 O’Connell Street, Henry Gardens from Saturday, March 14, to Sunday, March 22.
North Adelaide. Official opening by Bernard Hesling, Thursday,
March 5, 8 p.m. Gallery hours 10 2.m. to 4 p.m. and 8 p.m. to EXHIBITION OF PAINTINGS by George Pennefather, C.B.S.
midnight Mondays to Fridays, and 8 p.m. to midnight on Court, 92 King William Street. Paintings on show 10 a.m. to
Saturdays, Sundays. ) 10.30 p.m.
44

Folk Music

PENNINGTON HALL

Pennington Terrace, North Adelaide

THE ADELAIDE FESTIVAL OF ARTS

prSEHfS

A MORNING SERIES OF FOLK MUSIC

AND DANCE RECITALS

POLISH GROUP
MONDAY, MARCH 9, at 11 am.

LITHUANIAN SONGS
GENE VASKAS
TUESDAY, MARCH 10, at 11 a.m.

DANCE RECITALS (Indian and Spanish)
VIJA VETRA
WEDNESDAY, MARCH 11, and THURSDAY, MARCH 12, at 11 a.m.

WELSH SONGS AND TALES
MARIE BATES, soprano; HUW JONES, harp
FRIDAY, MARCH 13, at 11 a.m.

IRISH SONG AND STORY
GAELIC SONG AND STORY
MARGARET NICKSON
SATURDAY, MARCH 14, and MONDAY, MARCH 16, at 11 a.m.

AUSTRALIAN BALLADS
JOHN JOSEPH JONES
TUESDAY, MARCH 17, and WEDNESDAY,-MARCH 18, at 11 a.m.

UKRAINIAN SONGS
TAIS TARAS
THURSDAY, MARCH 19, at 11 a.m.
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ANTHONY ROBERTS, producer

Children’s Theatre

UNLEY TOWN HALL

THE ADELAIDE EESTIVAL OQF ARTS

presents

MUMBA JUMBA AND THE BUNYIP

An Australian Fantasy in Three Acts by
PETER O'SHAUGHNESSY
Lyrics by BARRY HUMPHRIES

Music by VALERIE FAWCETT -

The Bunyip . . . . Cliff Neate
Koala . . : [ 3 Harold Mincar
Mum Kangaroo : : ; ; Morna Jones
The Mumba Jumba . . ) : Peter Manuel

Produced by ANTHONY ROBERTS

(By arrangement with the Australian Broadcasting Commission)
Set Design by BRIAN THOMPSON — Costume Design by ALAN LEACH-JONES

First Performance: MONDAY, MARCH o, at 7.30 p.m.  Subsequently: March 10, 11, 12, 13, 14, 16, 17, 18, 19, 20,
ar at7.30 p.m.  Matinees: March 11, 14, 18, 21, at 2.15 p.m.

In aboriginal legend there is a strange tale about a weird monster of the bush called the Bunyip
who was supposed to live in swamps and crecks. It is not surc that any Australian native actually ever
made claims to have seen the Bunyip; indeed it had the reputation of having devoured any intruders
on its privacy. But none of the aborigines cver doubted the Bunyip’s existence, many claiming to
have heard it. ‘

It was when darkness descended that the Bunyip inspired most fear among the aborigines; then, it
would make the most peculiar bellowing sounds which could be heard for miles around. Was this
phantom sound perhaps the call of a bird? Was it a drowning cow bogged down in swamp country?

6

WRITERS’® WEEK

For the third Festival in succession Australian Writers” Weck plays an important part in the pro-
gramme. Leading writers arc attending from various parts of the country, taking part in forums,
discussions and lectures between Sunday, March 8, and Sunday, March 15.

There arc two guest speakers from overseas. They are the Australian writer Alan Moorchead, who
will open Writers' Week, and che English children’s author Kaye Webb.

The opening takes place on the lawn in front of the Elder Conscrvatoriun», University of Adclaide,
on Sunday, March 8 at 4 p.m.

Monday, March 9, 2.30 p.mv.: Seminar: The Writer and Australian History.
8 p.mv.: Public lecture: Aspects of Australian Writing.
Tuesday, March 9, 2.30 p.m.; Seminar: Children’s Writing. Main speaker,
Kaye Webb.
8 p.nv.: Public Forum: Recent Trends in Australian Writing.
Wednesday, March 11, Noon: Public Readings of Prose and Verse. Lawn in front
of the Museum, North Terrace.
Thursday, March 12, 2.30 p.nv.: Seminar: Australian Writing.
8 p.m.: Public Lecture by Xavier Herbert.
Friday, March 13, Lectures to secondary schools by visiting writers.
8 p.m.: Social evening, arranged by the Fellowship of Australian
Writers (SA) (by invitation).
Sunday, March 15, 3 p.m.: Verse Readings. Museum lains.

Locations, 1nless otherwise stated, are in the new Arts Department building, University of Adelaide. ALAN MOOREHEAD

UNESCO Seminar: Music For Film

A five-day Seminar arranged by the Australian National Advisory Committee for UNESCO opens
on Monday, March 9, to study important aspects of film. It mects daily until Friday, March 13.

The Seminar is designed to examine all questions of sound track on film, its basic purpose being to
study the integration of sound and visual elements, to encourage creative attitudes and thinking in
composers and film-makers and to promote closer co-operation between them. It is hoped that this
will help raise the standards of Australian film production.

The UNESCO committee believes that film as an art can only be created through the close association
of artists and technical experts. It has planned a representative meeting of Australian composers, film
directors, editors, producers, technicians and writers. New Zealand film-makers and composers have
also been invited to take part.

The Seminar is being led by English composer Antony Hopkins and John Huntley, Head of the
Film Appreciation and Distributions Department of the British Film Institute.

47



FESTIVAL

Elder Park

NATIONALDANCEGROUPS
wearing colourful costumes i
—a popular attraction in
the Elder Park performances.

G 1 W : :
Adclaxdes late summer climate is ideal for open-air entertainment, especially in its parkland
setting. There are different shows each night in Elder Park beside the River Torrens.

The shows begin at dusk and continue with non-stop entertainment until 11.15 p.m. To cater for
people remaining in the city after leaving work, arrangements have been made for attractive meals
to be served out of doors at reasonable prices, so that people can watch the early shows while they eat.

Many of the entertainers are being flown from New Zealand, Brisbane, Melbourne and Sydney.

Elder Park opens to the public early on the afternoon of Saturday, March 7, soon after the procession
reaches King William Road. The first big show that afternoon is by a spectacular water-ski team of
32 men and girls from Queensland. The Surfers Paradise Water Ski Revue presents a fast-moving
display of speedboat driving, ski-jumping and kite flying, with additional performances on skis bz
the Aquamaids Ballet. The Revue has brought its own fibreglass speedboats from Queensland stid
claborate equipment for floodlighting the river at night. Additional performances are to be given
almost every evening throughout the Festival. o

A Maori group of singers and dancers comes from New Zealand to give the first performances here
of the New Zealand haka, the poi dance, stick dances, action songs and traditional Polynesian singing.
Spanish and Indian dancing are rep-

MEMBERS OF THE South

Australian National Ballet. resented by Vija Vetra, who returned

recently from a world tour. She visited
India, where teachers were impressed by
her understanding of their traditional
styles. There are also two performances
by the South Australian National Ballet
which will include Les Sylphides and
the Pas de Trois from Swan Lake.

From Melbourne comes the R.A.A.F.
Central Band, regarded as the finest
Service band in Australia. There will
also be a concert by the South Austra-
lian Bands Association.

48

FAIR

Entertainment

THE AQUAMAIDS BALLET
from Surfers Paradise Gardens

For jazz lovers, there are six different
bands. Five of these bands combine for an
alljazz night on Wednesday, March 18.
These are the University Jazz Band, Dick
Frankel’s Group, the Bobby Gebhert
Group, the Cellar Group, and the Tavern
Jazz Group. Melbourne vocalist Judy
Jacques will be featured that night. The
sixth—the Neville Dunn Group—plays on three separate
occasions, and a 10-man percussion group, the Richard Smith
Percussion Ensemble makes a half-hour appearance each week.

The Australian Youth Orchestra plays in “The Advertiser” Sound Shell,
which has been greatly enlarged to make a double stage for larger performances during
the Festival. The Brisbane Fisteddfod Junior Choir of 60 girls also uses this enlarged stage. The
only Australian choir to have made an overseas tour, it is now recognised as the leading choir of its
kind. A departure is theatre in the open air, with the popular Flinders Strect Revue Company performing

Victorian melodrama and sketches from the jazz age of the twenties.

National dance groups, musicians and singers from a dozen countries take the stage on Tuesday,
March 10, and Saturday, March 21, under the direction of Joanne Priest. Their colourful costumes made
them a popular attraction during the 1962 Festival. The countries represented are Czechoslovakia,
Holland, Germany, Hungary, Ireland, Latvia, Lithuania, Poland, Russia, Scotland, the Ukraine, and
Yugoslavia. Students from Asian countries also will take part.

In addition to folk dancing and ballet, there is square dancing with the well-known caller Colin
Huddleston ; ballroom dancing on an exhibition scale ; maypole dancing, arranged by the Education
Department, by 100 schoolgirls; and exhibitions of judo, fencing, gymnastics and trampolining.

Two television stations, ADS 7 and NWS 9, are devising programmes of their own on separate nights,
producing them for live audiences as well as telecasting from the stage.
On Saturday afternoon, March 14, there is a public chess tournament on the lawns, marking the

centenary of chess in South Australia.

Admission prices to Elder Park: Adults 5/-—, Children 2/-.



:;':fuiég?ig greﬂfﬁggDG?EqEEgATl\:lpS durinr? the 1960 Festival was one of the leading
A . This year, the Royal Caledonian Society h i

:l;le Jl:rgest .parat.je to be held in Australia. Bands from all over Australia areycc?rsnsgﬁgsf?ﬂ

e Australian Pipe Band Championships. At the Adelaide Oval on Saturday, March 7, the

programme includes caber tossing a i i i
s L g and pole vaulting, highland dances, athletics, wrestling

FLOWER DAY

Adelaide’s thirteenth Flower Day on Wednesday
Square. ’

The Queen of Flowers will be crowned at 10.30 a.m. in Victoria Square.

After the official opening, a procession of floral floats, carrying Flower Day Queen contestants

leaves Victoria Square at 10.45 a.m., travelling via Ki illi
.45 a.m., g via King William Street
Street and returning to Victoria Square. & e PUIteneY

A Floral_ Festival Ball will be held at the Regency Ballroom, Wayville Showgrounds, at 8.30 p.m
Floral displays along North Terrace, King William Road and in Victoria Square, are floodlit at niéht

March 11, opens at 12.05 p.m. in Victoria
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OTHER EVENTS

WORLD PREMIERE of Night on Bald Mountain, a new Australian play by Patrick White, author of The Ham Funeral,
Season at Sarsaparilla, The Cheery Sou 1, etc. Directed by John Tasker. Union Hall, Adelaide University. Opening performance,
Monday, March 9, at 8 p.m. Continuing until March 21. Matinees at 2.15 p.m. on Saturdays, March 14 and 21.

Night of the Iguana by Tennessce Williams at the Sheridan Theatre, Mackinnon Parade, North Adelaide. Opening perform-
ance, Monday, March 9, at 8 p.m. Continuing until March 21.

She Stoops to Congquer, Theatre 62, Rowland Road, Hilton. Opening performance Saturday, March 7, at 8 p.m. Continuing
until March 21.

On the Fringe, 64, an intimate revue by the Flinders Street Revue Company. Opening night Thursday, March 3, at 8.30 p.m.
at Pennington Hall, Pennington Terrace, North Adelaide. Continuing until March 21.

Intimate Opera Group will present two operas, alternating daily, from Monday to Thursday, March 9 to 12, and Monday to
Thursday, March 16 to 19, at 1 p.m., at Mead Hall, Flinders Street. The operas are Three's Company by Antony Hopkins,
followed by Il Campanello by Donizetti, which will be the Australian premicre.

COLLECTIONS PRESBYTERIAN: Special Service at Scots Church, North
Terrace, Sunday, March 15, at 11 a.m.

CATHOLIC: Solemn High Mass, Thursday, March 19, 5.45 p.m.,
St. Francis Xavier’s Cathedral, Wakefield Street. Music includes
the Mass Quinti Toni of Orlando Di Lasso and selected motets.

GOLD AND GLASS EXHIBITION arranged by the Naticnal
Trust at the David Jones Gallery. Official opening Wednesday,
March 4, 8 p.m. Continuing until March 13. Gallery hours
9.05 a.m. to 5.30 p.m. Mondays to Fridays; 8.35 a.m. to 11.30

S METHODIST: Pirie Street Methodist Church. Special service,

OBJECTS RARE AND BEAUTIFUL, exhibition arranged by Sunday, March 15, 11 a.m., with Cantides by Benjamin Britten.
The Adelaide Society of Collectors, at the Myer Emporium At 3 p.m. the Adelaide Choral Society conducted by Peter

Gallery. Opening Monday, March 9, closing on Friday, March Narroway gives a recital. At 7 p.m. another special service has
20. Gallery hours 10 a.m. to 5 p.m. Mondays to Fridays, 9.30 the theme of Church Music—Its Place and Purpose. On Sunday,
a.m. to 11.30 a.m. Saturdays. March 22, at 3 p.m., Ashley Tobin gives an organ recital at

Pirie Street Methodist Church.
TOWN HALL DISPLAY. The Corporation Plate, Queen
Adelaide Room and Colonel Light Room will be open for
public inspection on certain days during the Festival. For further
information apply to the Town Hall, King William Street. =

3
*
*
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HISTORICAL EXHIBITION relating to the early settlement and
history of South Australia, arranged by Holy Trinity Church,
at Parish Hall adjoining church, North Terrace. Exhibition
opens Saturday, March 7. Viewing hours: 10 a.m. to 10 p.m.
daily. Continuing until March 21.

FESTIVAL CLUB: A club for Festival patrons is open daily from
9 am. to midnight, except Sundays, at the South Australian
Hotel, North Terrace. Lunches, dinners, after-show suppers;
fully licensed. Membership 10/6d. single; ,£1.1.0 double. One
guest admitted for each membership.

PHOTOGRAPHY

; WINE TASTINGS: Public tastings arranged by the Wine and
THE WONDERFUL WORLD OF COLOUR, a display of colour Brandy Producers’ Association of S.A. on week days from
photographs representing the work of top international pho_to— Monday, March 9 to Friday, March 20, (but not on Saturday,
graphers, at Kodak's Gallery, 37 Rundle Street. Official opening March 14 or Sunday, March 15), in the roof-top cafeteria
Monday, M arcir_z 9, 11 a.m. Gallery hours 9 a.m. to 5'3{.) P of Cox-Fdys Ltd., Rundle Street, Adelaide. Three sessions daily,
Mondays to Fridays, 9 a.m. to 11 a.m. Saturdays. Exhibition 11.30 a.m. to 12.30 p.m., 1.30 p.m. to 2.30 p.m., and 3.30 p.m.

ends March 21. to 4.30 p.m. i

THE ROYAL OVER-SEAS LEAGUE offers to all visitors from
CHURCH SERVICES other States and from overseas the facilities of its club at 219 North
Terrace throughout the Festival period.

ANGLICAN: Special Service at St. Petet’s Cathedral, King . .
‘William Road, Sunday, March 8, at 11 a.m. INFORMATION CENTRE: All enquiries regarding programmes
and other Pestival arrangements can be made at the Festival

A special service at Holy Trinity Church, North Terrace, on Information Centre, South Australian Hotel (entrance in
Sunday, March 15, at 11 a.m. Gresham Street, off North Terrace).

51



PROGRAMMES FOR THE YOUNG

The Festival has designed many programmes especially for the young. The Australian Youth
Orchestra, conducted by John Hopkins, is giving two concerts at the Adelaide Town Hall on Thursday
March 12. Concerts are being given during both wecks by the Band of the Scots Guards and thf;
R.A.A.F. Central Band from Melbourne. Australian dancer and choreographer Vija Vetra has arranged
day recitals of Spanish and Indian dancing for schoolchildren, who are also to sce performances by
Maori singers and dancers from New Zealand.

During Writers’ Week well-known authors from various parts of Australia have been invited by
secondary schools to talk about their craft and to read Australian verse and prose.

The main Festival programme has also made provision for children to see a number of productions
These include matinee performances of Shakespeare’s King Henry V, the Australian Ballet, the Bayanihar;
Philippine Dance Company and the Melbourne Teachers’ College Puppet Guild, as well as the children’s
play, Mumba Jumba and the Bunyip.
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SHADOW PLAYS

One of the oldest forms of puppetry is being pre-
sented by the Melbourne Teachers’ College Puppet
Guild. This is the Shadow Play. First created in China
about 200 B.C., these plays have proved very popular
throughout the world today.

The aims of the Guild, led by Mr. W. Nicol, are to
foster the art of puppetry as a creative activity for
adults and children alike. Its Festival programme has
been designed for older children as well as adults.
Eleven girls take part in the performances at Willard
Hall, Wakefield Street, opening on Saturday, March
7 at 7.30 p.m. Further performances at 2.15 p.m. and
7.30p.m.from Monday, March9 until Friday, March13.

The Owl and the Pussy Cat.

The programme includes: The Owl and the Pussy Cat; The Lady in the Tower; The Chinese Willow;
The Alligator’s Eggs; St. George and the Dragon; A Marionette Fantasy; Aboriginal Legend; How the Moon
Was Made; The Lonely Turtle and The Nativity.

THE PLAYING OF SHAKESPEARE

As a contrast to Verdi’s operatic version of Shakespeare’s Macbeth, a study of the play as drama is
being presented by four well-known British actors.

The theme of Macheth In Camera is an unusual form of theatre in which the play’s theme and
characters are examined from several different viewpoints. It opens with a Festival organiser watching
a rehearsal, in which two actors and their director discuss the difficulties of presenting Shakespeare as
they feel he ought to be played. The actors test cach argument by acting it out; the director stresses
the need to reflect the psychology of Macbeth and Lady Macbeth, while the organiser urges them to
concentrate on the drama’s verbal beauty, its poctry and philosophy.

This production, brought to Australia with the assistance of the British Council, is directed by
Harold Lang, who has appeared in many British films and plays, including John Gielgud’s recent
King Lear. He is a close associate of Kenneth Tynan. The other actors are Nicholas Amer, formerly of
the Old Vic; Greville Hallam, of the Oxford Playhouse and John Gielgud companies; and Ralph
Gruskin, who has just completed a season with the Bristol Old Vic.

Opening at Prince Alfred College Hall, Dequetteville Terrace, on Saturday, March 7 at 8 p.m.
Subsequently, March 9, 10, 11 and 12, 13, 14 at 8 p.m.
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Who's Who at the Festival

AITKEN, Kathleen, soprano in the Deller Consort, was born in
Aberdeen, studied at the Royal Academy of Music and has made
many concert appearances with the London Bach Society.

BALLANTYNE, Colin, has directed more than 60 major plays,
including a cycle of Shakespeare. He pioneered theatre-in-the-
round presentation in Adelaide. He directed Moon on a Rainbow
Shawl for the 1960 Festival of Arts, and Volpone for the 1962
Festival.

BATES, Marie, Adelaide-born soprano. Studied at the Elder
Conservatorium of Music and won the Elder Scholarship for
Singing in 1945. Miss Bates has taken 16 principal roles in opera,
and has given many A.B.C. and TV recitals.

BEINL, Stephan, began his career as assistant producer at the
Vienna State Opera House and Salzburg Festivals, and was for five
years producer at the Hamburg State Opera. He has produced
more than 100 operas, including Falstaff for the 1962 Festival of
Arts. After a year overséas, he returned to Australia to join the
Australian Elizabethan Theatre Trust as opera producer.

BELL, John, born in Maitland, N.S.W., was awarded 2 Common-
wealth scholarship to Sydney University, graduating with English
Honours, 1962, after writing a thesis on Shakespeare. His first
appearance at the Old Tote Theatre was in The Cherry Orchard
(1963) and subsequently he played the title role in Hamlez,

BISHOP, John, O.B.E., E.R.C.M. is Artistic Director of the
Adelaide Festival of Arts. Since 1948 he has been the Elder Pro-
fessor and Director of the Elder Conservatorium of Music, Uni-
versity of Adelaide, and he played a leading role in founding
Music Camp, from which the Australian Youth Orchestra
developed. He is federal president of the Arts Council of Australia,
chairman of the Australian Music Examinations Bogrd and chair-
man of the UNESCO Committee for Music in Australia.

BROWN, Tom, born in Adelaide, studied ballet with the Marie
Rambert school in England. In 1949, he was awarded a British
Council Scholarship to study production and direction at The Old
Vic Theatre School. For six years, he was with the Stratford
Shakespearian Festival in Canada. In 1963 he was appointed
Director of the National Institute of Dramatic Art in Sydney.

CAREY, Dick, piano, trumpet and alto horn, has been associated
with Eddie Condon over a number of years. He is regarded as one
of the most capable arrangers in America today as well as being a
versatile musician.

CLAYTON, Wilbur (“Buck”), is a jazz composer as well as
trumpet player. He has appeared in films and with the New York
Philharmonic Orchestra, toured Europe several times and led his
own group at recent Newport Jazz Festivals.

CLARE, Maurice, concert-master of the Victorian Symphony
Orchestra was born in Scotland and began studying music at the
age of five. When he was 14 he studied with Professor Sevgik in
Prague, and later with Carl Flesch and Georges Enesco. Returning
to Britain in 1934, he joined the London Philharmonic Orchestra
as assistant leader. For five years he was leader of the Boyd Neel
Orchestra in England.

COLLIER, Marie, Victorian-born soprano, has built up a big
reputation in overseas opera houses since leaving Australia in 1954,
After studying in Italy, she made her Covent Garden debut
late in 1956 in The Magic Flute. Since then, she has sung each year
at the Royal Opera House. When she sang the leading role in Sir
William Walton’s Troilus and Cressida at Covent Garden in
April, 1963, the composer described her as the finest Cressida he
had known.

CONDON, Albert Edward, has been variously a band leader,
banjoist and guitarist since the age of 15. A veteran of the “golden
age” of jazz in the 1920s. His Chicago recordings of the time are
now classics. He has a weekly TV session in New York.

DALES, Ellen, soprano in the Deller Consort, was born in Hull
and has sung in opera at the Edinburgh, Glyndebourne, and
Wiesbaden Festivals. She broadcasts and makes frequent concert
appearances throughout Britain.

DAVIES, Lloyd, born in Sydney, studied the violin at the N.S.W.
Conservatorium, and was on the staff until he joined the South
Australian Symphony Orchestra as leader in 1940. Now on the
staff of the Elder Conservatorium.
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DELLER, Alfred, born in Kent, began his career as a chorister at
Canterbury Cathedral. ‘A counter-tenor, he has done much to
revive interest in this kind of voice. He has given more than 300
B.B.C. broadcasts, as well as appearing on radio programmes in
France, Switzerland, Germany and Holland.

DELLER CONSORT was formed by Alfred Deller in 1950 to
give authentic and searching performances of English madrigals
and other vocal consort music of the Renaissance and Baroque
eras. The members are Kathleen Aitken, Ellen Dales, Christopher
Keyte, Philip Todd and Max Worthley. All are distinguished
soloists in their own right.

DICKENSON, Victor, has played the trombone with U.S. jazz
groups since he appeared with Blanche Calloway and Zack White
in the early 1920s. He has made many recordings and performed
with numerous Dixieland groups.

DOMMETT, Leonard, was born in Toowoomba, Queensland,
won a scholarship to the Melbourne University Conservatorium
and joined the BBC Symphony Orchestra in 1949. He has per-
formed with other leading British orchestras and is now concert
master and deputy conductor of the South Australian Symphony
Orchestra.

DOSSOR, Lance, pianist, was born in London. He appeared as
soloist with the Royal Philharmonic and Halle Orchestras. For-
merly on the teaching staff of the Royal College of Music, London,
he has made concert tours of Britain and New Zealand. Mr. Dossor
is now a teacher of pianoforte at the Elder Conservatorium.

DUPRE, Desmond is a master of the guitar, viola da gamba, lute
and cello. As a cellist, he entered the Royal College of Music,
London, after taking first class chemistry honours at Oxford.
After leaving the Boyd Neel Orchestra, in which he played the
“cello, he joined Alfred Deller in performances of English music.

FAIRHURST, Harold, now teaching the violin at the Elder
Conservatorium, was formerly on the staff of the Royal Academy
of Music, London, and has made concert tours of Britain and
Europe.

FREEMAN, Lawrence (“Bud’), known as the “bard of the tenor
saxophone” because he admires Shakespeare, has long been
associated with Eddie Condon and Pee Wee Russell. He has twice
won the “Dewnbeat” magazine poll.

GALLIERA, Alceo, Italian conductor, has directed major orches-
tras throughout Europe, as well as in Israel, Argentina, South
Africa, New Zealand and Australia. He was appointed professor
of organ and organ composition at the Verdi Conservatorium at
the remarkably youthful age of 22. He gained an outstanding
success as 2 “new name” conductor at the Lucerne International
Festival in 1945.

GALLIVER, David, English concert tenor, studied singing at
Oxford where he graduated from the university with second class
honours in Modern Languages. After leaving Oxford, he con-
tinued his studies in London and Cologne, soon establishing himself
as a leading singer in oratorio. He has appeared at several interna-
tional festivals, including Perugia, Munich and the Festival of
Flanders at Ghent.

GORHAM, Kathleen, principal dancer of The Australian Ballet,
began her professional dancing career at the age of 15 with the
Borovansky Ballet. After studying overseas, she danced with such
major European companies as Ballet Rambert, Sadler’s Wells,
Roland Petit and the Marquis de Cuevas.

HAAG, Stefan, executive director of the Australian Elizabethan
Theatre Trust, arrived in Australia in 1939 as a member of the
Vienna Boys® Choir. After studying overseas, he became producer
for the National Theatre Opera Company, and later for the
Elizabethan Trust Opera.

HAEBLER, Ingrid, Viennese-born pianist, made her first concert
appearance at the age of 11 at the Mozarteum, Salzburg. At 14,
she was composing songs to texts by Nietzche and chansons for
which she wrote the words. She has made many appearances at
the Salzburg Festival, been solo performer with the Royal Phil-
harmonic, Residentie and other orchestras.

HARPER, Heather, English soprano, appears frequently at
London’s Festival Hall, with leading British orchestras, and in the
concert halls of Europe. She sang the difficult soprano role in
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War Requiem at its first performance in the new Coventry Cathe-
dral early in 1962, and later repeated her success in further per-
formances at the Albert Hall, Westminster Abbey and in several
European capitals,

HAZELWOOD, Donald, studied at the N.S.W. State Conserva-
torium, then joined the Sydney Symphony Orchestra for two
years until he went abroad in 1954 to take up a Vasanta Scholarship.

HELPMANN, Robert, born at Mount Gambier, has achieved an
international reputation as dancer, choreographer and actor since
he became a student dancer at Sadler’s Wells in 1933, Principal
dancer there for many years, he has created a number of ballets at
Covent Garden and elsewhere, including Hamlet, Miracle in the
Gorbals, Electra and The Display. He has played a number of leading
roles on stage and screen, especially in Shakespeare, and he toured
Australia in 1958-9 and 1961.

HEINZE, Sir Bernard, during the past 30 years has made an out-
standing contribution to the musical life of Australia, both as a
teacher and as a conductor. Now Director of the N.S.W. Con-
servatorium of Musicy Sir Bernard was Ormond Professor of
Music at the University of Melbourne from 1926 to 1957.

HINDER, Frank, head of the Art Department, Sydney Teachers’
College, is president of the Stage Designers’ Association, and a
member of the Board of Studies of the National Institute of
Dramatic Art. He studied art in Sydney and America.

HOPKINS, Antony, pianist and conductor, was recently appointed
professor of composition at the Elder Conservatorium of Music,
Born in England, he studied at the Royal College of Music. He has
composed six chamber operas, in addition to works for the piano,
strings and voice. He has also written music for 15 Shakespeare
plays.

HOPKINS, John, born in England, was appointed Director of
Music for the A.B.C. after six years as resident conductor of the
New Zealand National Symphony Orchestra. He began his
musical studies with the ’cello at the Royal Manchester College
of Music. At the age of 24 he became conductor of the B.B.C.
Northern Orchestra, the youngest conductor of a major British
orchestra,

HUNTLEY, John, programme controller of Britain's National
Film Theatre, has been a leading figure for many years in the
British Film Academy and Institute. He has written four books on
film-making and techniques.

JONES, Huw, born in Wales, joined the South Australian Sym-
phony Orchestra as harpist in 1954. He studied at the Royal
Academy of Music, London, and later joined the Johannesburg
Symphony Orchestra.

JONES, Marilyn, Newecastle-born principal dancer of The Aus-
tralian Ballet, has spent nearly half her professional ballet life
abroad. Before returning to Australia to join the new company,
she was Ballerina with the International Company of the Marquis
de Cuevas and the London Festival Ballet.

KEYTE, Christopher, baritone in the Deller Consort, was born
in Kent in 1935, became a choral scholar at Cambridge, then
Vicar-Choral at St. Paul’s Cathedral and has sung in oratorio and
concerts throughout Britain.

KIMBER, Beryl, Perth-born violinist, studied at the Royal
Academy of Music, London, and made her debut in 1950. In Paris
she studied under Georges Enesco, and in Moscow under David
Oistrakh. In 1960 she made a highly successful tour of the Soviet
Union, and two years later played with the London Philharmonic
Orchestra conducted by Sir Malcolm Sargent.

KRIPS, Henry, was born near Vienna in 1913. After studying at
the Vienna Conservatorium, he became assistant music director of
the Innsbruck Municipal Theatre and was chief conductor at the
age of 21. Now conductor of the South Australian Symphony
Orchestra, he has made many recordings overseas.

LAMBERT, Raymond, born in Belgium, came to Australia at an
early age. He studied pianoforte at Liege and Brussels Conserva-
tories, and, in Australia, rapidly .made a reputation as concert
planist and accompanist for distinguished visiting artists.
LEEMAN, Clifford, drummer, began in the Portland Symphony
Orchestra’s percussion section, then worked for such performers
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as Artie Shaw, Tommy Dorsey and Woody Herman. He appears
frequently on TV.

LESBERG, Jack, bass player, was once a member of the New York
City Symphony Orchestra, has toured Europe, Africa and Aus-
tralia with Louis Armstrong and made many recordings.

LESKE, Clemens, was born in Melbourne and studied piano for
two years at the Paris Conservatoire under Maestro Ciampi, one
of the great teachers of Europe. He toured America and Europe
in 1958 as a soloist. He is teacher of pianoforte at the Elder Con-
servatorium,

LEWIS, Richard, has been described by European critics as one of
today’s great operatic tenors. In Britain, he has gained a major
reputation in oratorio as well as on the stage. Born in Manchester
of Welsh parents, he began his musical career as a boy soprano,
then studied at the Royal Manchester College of Music. In 1947,
he made his Covent Garden debut in Benjamin Britten’s The Rape
of Lucretia. He has appeared at many international festivals.

LLEWELLYN, Ernest, concert-master of the Sydney Symphony
Orchestra, has been soloist with many distinguished visiting con-
ductors. In 1955 he was awarded the Kapell Memorial Scholarship,
enabling him to study for a year in America and Europe.

LOVEJOY, Robin, Elizabethan Opera Company producer, began
his Australian career as an actor. He has been associated with more
than 50 productions either as producer or designer. In 1953 he was
awarded the International Theatre Institute Travelling Scholarship.

MOOREHEAD, Alan, was born at Croydon, Victoria in 1910, and
worked for the Daily Express, London, as journalist and war corre-
spondent between 1936 and 1945. Since then he has written many
books, including Mediterranean Front, The End of Africa, Gallipols,
The White Nile, The Blue Nile, Rum Jungle and Cooper’s Creek.
He now lives in Italy.

NICKSON, Margaret, born at Belfast, North Ireland, studied at
the Royal College of Music, London. Awarded the Madame
Albani and Henry Leslie prizes for singing. Later worked on the
music staff of the B.B.C. Now lives in Melbourne.

OSTOJA-KOTKOWSKI, Stanislaw, Polish-born artist and
theatre designer, came to Australia in 1949 after studying in
Germany, France, and Italy. He continued his studies at the National
Gallery, Victoria, and later settled in Adelaide.

PAINTER, John, has been principal cellist of the Sydney Symphony
Orchestra since 1954. Before that he was principal cellist of the
South Australian Symphony Orchestra.

PETERS, [. V., graduated in music in his home country, New
Zealand, before going to England for further study. He was
appointed a lecturer-teacher at the Elder Conservatorium of
Music in Adelaide in 1954, and in 1955 became organist and master
of the choristers at St. Peter’s Cathedral.

PIKLER, Robert, has been principal violinist of the Sydney
Symphony Orchestra since 1952 and has appeared with it as soloist
many times. Born in Hungary, he graduated from the Royal
Conservatory at Budapest.

POWELL, Ray, Ballet Master and Guest Artist of The Australian
Ballet, originally came to Australia on loan from the Royal Ballet
to assist in the formation of the Australian company.

ROBERTS, Anthony. Born in Cheshire, studied at Guildhall
School of Music and Drama, London. Has acted or produced at
the Liverpool Old Vic, Birmingham, Leeds, Sheffield Repertory
Theatres. Now producer for A.B.C. television in Adelaide.

RUSSELL, Charles Ellsworth (“Pee Wee”) studied music at the
Missouri Western Military Academy and was one of the pioneers
of “white jazz”. A member of Eddie Condon’s many groups, he
has made a number of recordings with this and other modern
combinations.

RUSHING, Jimmy, American jazz vocalist began working as a
part-time vocalist in the 1920s, and first came into prominence
when he joined Count Basie’s Band in 1935. He has been feature
artist at many jazz festivals and has sung with such famous jazz
groups as the Dave Brubeck Quartet.

SHAW, John, is one of Covent Garden’s principal dramatic bari-
tones. Born in Australia, he began his professional career with the
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Victorian National Opera Company in Melbourne in 1945 and
over the years has established himself as one of Europe’s finest
baritones. He has sung major roles in opera in leading music
centres throughout the world.

STIASNY, Walter, resident conductor of the Elizabethan Opera
Company, came to Australia in 1951 after a British and Continental
career which included important posts at the Vienna State Opera
and the Salzburg Festivals.

TARAS, Tais, operatic and concert soprano, came to Australia
in 1951. Born in the Ukraine, she studied singing at the Kiev
Conservatorium, and later, in Hungary, studied at the Liszt Ferenc
Music Academy. She continued her singing career in Munich.
THOMAS, Nancy, English-born contralto, now teacher of
singing at the Elder Conservatorium, made frequent appearances
in Britain and Europe before coming to Australia in 1962. She sang
in Haydn's Coronation Mass before the Queen Mother at the King’s
Lynn Festival, was Benjamin Britten’s personal choice for the
recorded version of Let’s Make an Opera, and sang in his Noyes
Fludde at the Aldeburgh Festival.

TODD, Philip, tenor in the Deller Consort, made his debut in
1959 with the Bach Choir. Has appeared in London Promenade
Concerts, at the Hazelmere and Three Choirs Festival and broad-
casts for the B.B.C.

VAN PRAAGH, Peggy, artistic director of the Australian Ballet,
has written books about ballet as well as teaching and producing
it. A former member of the Ballet Rambert, she became ballet
mistress and assistant director of the Sadler’s Wells company, dance
director of the Edinburgh Festival Ballet, teacher to the Royal
Ballet and professor of dance to the International Ballet of the
Marquis de Cuevas.

VASKAS, Gene, lyric soprano, was born in Lithuania where she
studied singing at the Kaunas and Vilnius Conservatoriums.
Later, she continued her studies at Hamburg Conservatorium and
gave recitals in Europe before coming to Adelaide to live in 1949,
VETRA, Vija, dancer, choreographer and teacher, was born in
Latvia and studied at the Academy and Conservatorium for
Music in Vienna. Now living in Melbourne, she recently toured
India to study and give dance recitals.
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VOLSKA, Anna, was born in Poland, received her early education
in England and came to Australia in 1952, She entered the National
Institute of Dramatic Art and graduated in 1962. Since then she
has appeared with the Old Tote Theatre Company in The Clerry
Orchard and The Bald Prima Donna.

WARREN SMITH, Neil, bass-baritone, has been a member of
the Elizabethan Opera Company since its inception in 1956.
During past seasons, his work with the company has included
Sarastro in The Magic Flute, Bartolo in The Barber of Seville, and
the role for which he is best known, Colline in La Boheme.

WELCH, Garth, principal dancer of The Australian Ballet, was
made principal dancer of the Borovansky Ballet in 1956, and at the
end of the season was awarded a scholarship to study in Paris and
London. He was recently Premier Danseur with the Marquis de
Cuevas Company.

WEINGOTT, Owen, is one of Australia’s leading actors. He has
appeared with Elizabethan Theatre Trust companies, the Old Tote
Theatre, the Independent (Sydney) and on radio and TV for
many years.

WHITE, Thomas, is professor of the clarinet at the New South
Wales State Conservatorium of Music. For a number of years he
was first clarinet with the Victorian Symphony Orchestra and
has been associated with many fine chamber music groups.

WHITEHEAD, James, violoncello, was born in 1912 at New-
church, Lancashire. He was a member of the Boyd Neel Orches-
tra and the Zurich Tonhalle Orchestra, played at the Glynde-
bourne Festival of Opera and came to Australia in 1959. He is now
on the staff of the Elder Conservatorium.

WIGHTMAN, Thomas, is principal bassoonist with the Victorian
Symphony Orchestra. He came to Australia 13 years ago. In
England, Thomas Wightman studied at the Royal Academy and
Royal College of Music.

WORTHLEY, Max, Adelaide-born tenor, is one of six singers in
the Deller Consort. Now living in England, he has appeared at
Covent Garden in Wozzeck under Erich Kleiber, has sung in
oratorio, given lieder recitals in Germany and travelled extensively
throughout the Continent.
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