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Peter Malinauskas MP 
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Andrea Michaels MP 
Minister for Arts

It is my great pleasure to 
welcome you to the 2026 
Adelaide Festival.

For over 60 years, Adelaide 
Festival has reflected the 
spirit of South Australia while 
reaching audiences around 
the world. In 2026, we proudly 
continue that legacy with a 
program of international scale 
and ambition.

Delivering a festival of this 
calibre takes extraordinary 
people and collective effort. 
My sincere thanks go to the 
dedicated festival staff, led 
by our new executive team – 
Matthew Lutton OAM, Artistic 
Director and Julian Hobba, 
Executive Director – for their 
dedication and passion.

We are also deeply grateful 
to the South Australian 
Government, our Principal 
Partners, generous donors, 
and, most importantly, to you, 
our audience. Your continued 
support allows us all to 
experience art that surprises, 
inspires and connects us.

I look forward to seeing you in 
March for what promises to be 
17 unforgettable days.

I am delighted to welcome you 
to the 2026 Adelaide Festival, 
a celebration that once again 
brings people from around 
the globe to Adelaide for 17 
days of extraordinary arts and 
cultural experiences.

The Malinauskas Government 
is proud to be an ongoing 
supporter of South Australia’s 
premier festival, bringing our 
city alive with performances 
and events that inspire, 
challenge and entertain.

The Festival will light up 
Adelaide with the energy of 
theatre, dance and music from 
international luminaries and 
the finest creative talent from 
across Australia.

I warmly congratulate Matthew 
Lutton OAM on curating 
his first Adelaide Festival 
program, an ambitious and 
thought-provoking season 
that promises unforgettable 
moments for all who attend.

With a program that blends 
globally acclaimed artists 
with a rich showcase of 
homegrown talent, the 2026 
Festival reaffirms Adelaide’s 
proud reputation as Australia’s 
International Festival.

Welcome to the 2026 Adelaide 
Festival, a much-anticipated 
celebration that once again 
reaffirms its place as one of the 
world’s most significant and 
captivating cultural events.

In a thrilling return to the large-
scale concerts that are part 
of Adelaide Festival’s legacy, 
international music icons Pulp 
will perform live – and free – at 
Elder Park on opening night.

Adelaide Festival – with Adelaide 
Writers’ Week – delivers real and 
lasting benefits to our state. It 
fuels imagination, creativity and 
stimulates critical thinking.

It drives local employment and 
visitation to our city and regions, 
strengthening our economy and 
reinforcing our proud identity as 
the Festival State.

The State Government has 
been proud to deliver additional 
investment, in partnership 
with donors, to deliver major 
international drawcards to 
Adelaide Festival.

I congratulate the Adelaide 
Festival team on delivering an 
exceptional program and warmly 
invite all Australians, and visitors 
from around the globe, to join us 
in celebrating this iconic festival.
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It has been an honour to curate the 2026 
Adelaide Festival program – a festival that, for 
17  days, calls to attention extraordinary artistry 
and creativity happening around the world, in 
Australia, and in Adelaide. For over 60 years, 
the Adelaide Festival has been a beacon of 
what is possible at an international arts festival 
in Australia, and I am thrilled to lead the next 
chapter.

The 2026 Festival program invites you to lower 
your guard and throw yourself in to an ecstatic 
17 days of exploration. 

There is a breadth of experiences for you to 
gorge on, from massive free events like Pulp 
and Adelaide Writers’ Week, to experimental 
Japanese rock at Hindley Street Music Hall. 
You’ll encounter the work of theatre visionaries 
such as Robert Wilson, Isabelle Huppert, 
Thomas Ostermeier, Simon Stone and Peter 
Sellars; productions ranging from wordless 
visual theatre to an eight-hour literary marathon; 
the sublime and sacred music of Monteverdi 
in St Peter’s Cathedral; one of the first operas 

written in the 21st century performed by one of 
the greatest singers of the 21st century; queer 
First Nations stories; heroes of First Nations 
visual art; the new wave of choreographers 
from Australia and China; skaters from South 
Australian roller derby teams and the mighty 
players of the Adelaide Symphony Orchestra. 

The Festival does not seek to narrow to a 
specific theme, instead, it elevates Australian 
and international artists who push boundaries 
and embody virtuosity. Yet, if you ask me about 
the preoccupations you might witness, you will 
find narratives focused on the need for love, 
belonging and a sense of self; the brutal barriers 
– some strong, some crumbling – the world 
hurls at us and the determination for hope, 
eccentricity, humanity and art. 

Welcome. Revel. Let’s explore together. 

Matthew Lutton OAM, Artistic Director

F E S T I VA L  B A R

Your 2026 destination bar 
tucked next to the heart of 
the Festival’s creative chaos.
Meet us at CODA before or after a show. More than a place to unwind, 
CODA is a place where glasses are raised, ideas are exchanged and artists 
and arts-lovers mingle.

Delicious food and drinks and nightly DJs will be on offer in our bespoke 
designed outdoor space overlooking Elder Park. It’s the scene within the 
scene and the perfect pre-show and nightcap for your Festival experience.

Closed Tuesdays and Monday 9 March. Visit adelaidfestival.com.au/coda for updates.

FRI 27 FEB – SUN 15 MAR |  5PM – LATE  |  FESTIVAL PLA ZA |  FREE ENTRY

CODA [noun] a concluding section of a musical, literary or dramatic work, often based 
on extensions or re-elaborations of thematic material previously heard.

Venue 
Partners 

Thanks to 
our beverage 
partners

Image credit: Simon Schluter / The Age
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M U S I C  /  U K

Pulp
FREE Opening Concert

Pulp, fronted by the legendary Jarvis Cocker, 
defined a generation with their sharp, ironic take 
on everyday life. Hits like Common People have 
become anthems of a new class consciousness 
and their energetic live shows blend theatrical 
spectacle with an infectious mix of glam rock, 
disco, new wave and British indie.

In a return to the massive opening night concerts 
that have long been a part of the Festival’s DNA, 
we bring you Pulp, for free, in Elder Park. Fresh 
from their triumphant set on Glastonbury’s 
Pyramid Stage in 2025, Pulp’s highly anticipated 
return to Australia celebrates the release of the 
Mercury-nominated More, their first album in 
over 20 years. Expect a night of wit, energy and 
nostalgia from these “magnificently misshapen 
oddballs of British pop” (The Guardian).

Fri 27 Feb, 8:30pm | Gates open from 5pm 
Elder Park |    

FREE

Note: Event proceeds rain or shine. In the case of 
severe weather, refer to our website at 3pm on the 
day of the performance for advice. Large crowds 
anticipated, capacity limits will apply. Catering on 
site. No BYO alcohol. See website for full details.

Image credit: Tom Jackson

Principal Donor – Lang Family Foundation

Presenting 
Partners
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T H E A T R E  /  K O R E A

The Cherry 
Orchard

Simon Stone / Anton Chekhov / LG Arts Center

Image credit: Studio AL, LG Arts Center

Australian Premiere / Australian Exclusive

What happens when the matriarch of a powerful 
family refuses to let go of the past?

Director Simon Stone – acclaimed for his shattering 
reimagining of Yerma (Young Vic, 2016), Medea 
(International Theatre Amsterdam, 2021) and hit of 
the 2025 Festival, contemporary opera, Innocence 
– has become a master of transforming classic texts 
into blisteringly contemporary theatre.

Now, he returns to Adelaide Festival with a new take 
on The Cherry Orchard, transplanting Chekhov’s 
Russian masterpiece into the high-stakes world of 
South Korean chaebols.

This is no museum piece: it’s a fast-paced drama that 
ricochets between heartbreak and humour, asking 
whether a family on the brink will evolve or crumble.

A remarkable ensemble featuring the Emmy-
nominated Haesoo Park (Squid Game) brings this 
electric vision of The Cherry Orchard to life.

The Cherry Orchard is generously supported by the Adelaide Festival 
Chairman’s Circle and Principal Donor – Girgensohn Foundation.

Fri 27 Feb – Sun 1 Mar | 2hrs 25mins, incl. interval 
Festival Theatre, Adelaide Festival Centre |    

Adult from $139, Friends from $118,  
Conc from $112, U40* $40, Student from $70
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Performed in Korean with English surtitles.

Note: Recommended for audiences 14+. Contains 
strong language, drug references, smoking on stage, 
sexual references and references to suicide.
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T H E A T R E  /  F R A N C E

Mary Said  
What She Said
Robert Wilson / Isabelle Huppert / Darryl Pinckney / 
Ludovico Einaudi 
Théâtre de la Ville-Paris

Australian Premiere / Australian Exclusive

Isabelle Huppert stars in one of Robert Wilson’s final masterpieces.

One of the greatest stage and screen actors of our time, Isabelle Huppert delivers a spellbinding 
solo performance as Mary Queen of Scots. Directed and designed by the late Robert Wilson, a 
towering figure in avant-garde theatre, this production bears all the hallmarks of his creative genius.

Written by novelist Darryl Pinckney, with a score by celebrated composer Ludovico Einaudi, the 
work plunges us into the psyche of Mary Stuart – a woman involved in some of the most notorious 
plots of her time, and a woman exiled, isolated and misunderstood.

Rich in the symbolism and imagery that earned Robert Wilson the title of “the world’s foremost 
vanguard theatre artist,” this work is unforgettable – a propulsive exploration of identity and power.

“A performance of rarified virtuosity...It is a marvel to behold.” The New York Times

“The Huppert-Wilson duo, undeniable perfection.” Le Figaro

Image credit: Lucie Jansch

Generously supported by Margo Hill-Smith and Sam Hill-Smith

Fri 6 Mar – Sun 8 Mar | 1hr 30mins, no interval 
Festival Theatre, Adelaide Festival Centre |    

Adult from $119, Friends from $101,  
Conc from $95, U40* $40, Student* from $40
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Performed in French with English surtitles.

Note: Recommended for audiences 14+. Contains a 
sudden loud noise. Latecomers will not be admitted. 
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Image credit: Ruth Walz

Australian Premiere / Australian Exclusive

Experience the brilliance of soprano Julia Bullock in a work that shines a light on the life and legacy of 
Joséphine Baker – artist, activist and icon of resistance who left the racially segregated United States 
in the 1920s and rose to unprecedented global celebrity in the music halls of Paris and beyond.

Directed by lauded opera director (and former Adelaide Festival Artistic Director) Peter Sellars, this 
genre-defying performance blends opera, jazz, spirituals and the elegance and raunch of early  
20th century French music hall into a powerfully emotional song cycle, with spoken interludes by the 
poet Claudia Rankine. 

Baker’s iconic songs are re-imagined by Tyshawn Sorey, the Pulitzer award-winning composer who 
fuses improvisational jazz and classical forms to create a work that reaches beyond the commercial 
limitations of Joséphine’s professional lifetime, inviting her to live again in the full scope of her 
historical and contemporary meaning, heartbreak and glory.

Julia Bullock’s performance reincarnates Joséphine Baker, inviting this extraordinary Black woman at 
last to claim and command the full range of her astonishing powers.

“One of the most important works of art yet to emerge from the era of Black Lives Matter” 
New York Times

Perle Noire is generously supported by the Adelaide Festival Opera Donor Circle.

Original production: Dutch National Opera, Amsterdam

O P E R A  /  U S A

Perle Noire: 
Meditations 
for Joséphine
Peter Sellars / Julia Bullock / Tyshawn Sorey /  
International Contemporary Ensemble

Sun 1 Mar – Wed 4 Mar | 1hr 50mins, no interval | Her Majesty’s Theatre |    

Adult from $119, Friends from $101, Conc from $95, U40* $40, Student from $60
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Performed in English and French with English surtitles.

Note: Recommended for audiences 12+. Contains nudity, sexual references and references to 
racial violence and abuse. Latecomers will not be admitted.
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D A N C E  /  U K

Theatre 
of Dreams
Hofesh Shechter Company

Australian Premiere / Australian Exclusive

One of the most in demand choreographers in 
the world, Hofesh Shechter returns to Adelaide 
following the seismic impact of Grand Finale in 2019.

Twelve dancers move through portals of darkness 
and imagination, they tumble into a rabbit hole 
of evolving emotions and dreams. A hedonistic 
paradise where there is always more curtains, 
always more music, always more life.

Set to Hofesh Shechter’s own trademark cinematic 
composition, Theatre of Dreams takes a plunge 
into the subconscious exposing the fears and 
desires that elate us.

Astonishingly beautiful. Constantly inventive. 
Utterly engaging.  

“The dance dazzles, defined by razor-
sharp gestures, a contagious energy and 
the irresistible beauty which characterises 
Shechter’s work.” Le Figaro

Fri 13 Mar – Sun 15 Mar | 1hr 30mins, no interval 
Festival Theatre, Adelaide Festival Centre |  

Adult from $109, Friends from $93, Conc from $87, 
U40* $40, Student from $55
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Note: Recommended for audiences 13+. Contains 
intermittent loud music and nudity. Utilises theatrical 
haze and black out. Latecomers will not be admitted.

Image credit: Tom Visser 
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M U S I C  &  O P E R A  /  F R A N C E

Ensemble 
Pygmalion 

Raphaël Pichon

Presenting 
Partner

Australian Premiere / Australian Exclusive

In an Adelaide Festival exclusive, France’s acclaimed Ensemble Pygmalion makes 
its long-awaited Australian debut. Now celebrating its 20th year, the choir and 
orchestra, led by visionary founder Raphaël Pichon, embark on a thrilling residency 
of three programs over six concerts. Critically renowned for their unmatched 
command of Baroque repertoire, Pygmalion performances are an extraordinary 
blend of energy and excellence.

“A revelation... Pygmalion is a thoroughbred amongst ensembles” Opera Today

Bach: Good Night World
Experience the emotional power of JS Bach’s choral genius in this Adelaide Festival 
exclusive. Framed by music born of the Thirty Years’ War, this program explores how 
composers sought beauty and consolation amid political and spiritual upheaval. It 
features what was perhaps Bach’s first cantata, alongside his most ambitious and 
inspiring motet, in the hands of the finest Baroque performers of today. 

Fri 27 Feb – Sat 28 Feb | 1hr 35mins, no interval | Adelaide Town Hall |  

Adult from $119, Friends from $101, Conc from $95, U40* $40, Student* from $40
Transaction fees apply. *Limited availability.

Performed in German, translations provided.

Orfeo by Luigi Rossi
The myth of Orpheus and Eurydice, of love lost and death defied, has captivated 
imaginations for millennia. Italian composer Luigi Rossi was commissioned to write the 
first-ever opera for the French court while in exile in Paris, and the result, his Orfeo, is 
a poignant blend of tragedy and comedy, rich in Baroque invention. Lost for centuries, 
rediscover this forgotten masterpiece in this Australian premiere, brought to life with 
tenderness and passion in a concert staging. 

Wed 4 Mar & Fri 6 Mar | 2hrs 40mins, incl. interval | Adelaide Town Hall |  

Adult from $129, Friends from $110, Conc from $103, U40* $40, Student* from $40
Transaction fees apply. *Limited availability.

Performed in Italian with English surtitles.

Generously supported by the Adelaide Festival Opera Donor Circle.Image credit: © Fred Mortagne

Monteverdi’s Vespers
Step into the splendour and pageantry of Venice’s golden age at the dawn of 
Italian Baroque. For two extraordinary nights, Pygmalion conjures the majesty of 
Monteverdi’s Vespers of 1610 – a work of astonishing grandeur and opulent sound. 
Sacred music tradition meets operatic drama in a spatialised performance of the 
Vespers within the soaring acoustic of St Peter’s Cathedral. 

Mon 2 Mar – Tue 3 Mar | 1hr 50mins, no interval | St Peter’s Cathedral |  

Adult $119, Friends $101, Conc $95, U40* $40, Student* $40
Transaction fees apply. *Limited availability.

Performed in Latin, translations provided.

Generously supported by Friends of South Australian Arts a sub-fund of Australian Communities Foundation 
(supported by Foundation SA).
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T H E A T R E  /  G E R M A N Y

History of 
Violence
Édouard Louis / Thomas Ostermeier / Schaubühne Berlin

Australian Premiere / Australian Exclusive

One of the world’s most provocative and influential directors, Thomas Ostermeier 
(Qui a tué mon père [Who killed my father], 2024 and Richard III, 2017) returns to 
Adelaide Festival with a searing production of Édouard Louis’ autobiographical novel. 

At 4am in the Place de la République in Paris, while returning home from a Christmas 
dinner, Édouard meets Reda, a charming and seductive stranger in the street. They 
get talking, start to flirt and soon Édouard is taking him back to his apartment. 

Through the fractured recall of Édouard, his sister, the police and doctors, History of 
Violence reconstructs this desire-filled encounter, turned violent. 

A layered retelling that is both devastating and funny, History of Violence explores 
race, queerness and rage unbridled, until all that remains is a nuanced, closely 
guarded memory.

“Shocking and compelling… the performances are meticulous.” The Daily Beast

Image credit: Arno Declair

Coproduction with Théâtre de la Ville Paris, Théâtre National Wallonie-Bruxelles and St. Ann’s Warehouse Brooklyn.
Supported by LOTTO-Stiftung Berlin.

Fri 27 Feb – Mon 2 Mar | 2hrs, no interval 
Dunstan Playhouse, Adelaide Festival Centre |    

Adult from $109, Friends from $93, Conc from $87, U40* $40, Student from $55
Transaction fees apply. *Limited availability.

Performed in German with English subtitles.

Note: Recommended for audiences 17+. Contains nudity, smoking on stage, 
sexual content and simulated sexual violence. Latecomers will not be admitted.

Principal Donor - Hill Warner Foundation
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Australian Exclusive

One morning in the office of a mysterious small 
business, an employee finds a copy of The Great 
Gatsby in the clutter of his desk. He starts to read 
it out loud and can’t stop. Before long, the entire 
novel is unfolding around him, word for word, as 
his coworkers get swept into the story. 

Created by the acclaimed American theatre 
company Elevator Repair Service, this eight-hour 
theatrical feat (yes, there are breaks!) brings to life 
Fitzgerald’s entire masterpiece including all his 
iconic characters, in the most unexpected setting.

Hailed as “astonishing” and “mesmerising”, Gatz 
breathes fresh resonance into this classic in a 
theatrical and literary marathon like no other.

Don’t miss your chance to witness the beloved 
Gatz, which has been wowing critics and filling 
theatres around the world since its triumphant 
premiere. This is landmark contemporary theatre 
by one of America’s most daring companies.

“The most remarkable achievement in theatre 
not only of this year but also of this decade.” 
The New York Times

T H E A T R E  /  U S A

Gatz
Elevator Repair Service

Image credit: Mark Barton

Fri 13 Mar – Sun 15 Mar | 8hrs 30mins, incl.  
two 20min intervals and a 90min dinner break 
Her Majesty’s Theatre |   
Refer to website for full schedule.

Adult from $159, Friends from $135,  
Conc from $127, U40* $40, Student from $80
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Note: Contains strong language, smoking on stage, 
sexual references and depictions of violence. 
Utilises a gun shot sound effect.
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T H E A T R E  /  B E L G I U M

Works 
and Days
Toneelhuis | FC Bergman

Australian Premiere / Australian Exclusive

This remarkable theatrical event from Belgium’s 
FC Bergman (The Sheep Song, 2023) unfolds 
like a living painting, its pastoral imagery evoking 
the rhythms and battles of nature and the arc of 
human progress.

Inspired by the ancient Greek poet Hesiod’s 
original verse Works and Days, eight highly physical 
performers embody the rituals of toil, tradition and 
transformation, without a single word spoken. 

FC Bergman plough up the stage itself, dismantling 
the very ground beneath them to exhume a future. 
A steam engine descends to become a fiery altar, 
and the new age of AI stalks the perimeter.

An array of breathtaking images to an ecstatic live 
music score, Works and Days is a physical poem 
that speaks to collective strength, the complexities 
of change and the uncontainable force of nature.

★★★★★ “Remarkable” The Herald UK

Image credit: Kurt Van de Elst

Thu 5 Mar – Sun 8 Mar | 1hr 30mins, no interval 
Dunstan Playhouse, Adelaide Festival Centre |      

Adult from $99, Friends from $84, Conc from $80, 
U40* $40, Student from $50
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Note: Contains nudity, smoking on stage, sexual 
references and depictions of violence and blood.

Generously supported by the Adelaide Festival Contemporary.

20 21



T H E A T R E  /  A U S T R A L I A

POV
re:group performance collective

Image credit: Taylah Chapman

A kid with a camera. Two adults. No rehearsal.

Bub is 11-years old and obsessed with 
documentary filmmaking. In the aftermath of 
her family breakdown, Bub turns to dramatised 
re-enactments to get to the truth.

Each night two new unrehearsed actors play 
the parents, while the tweenager Bub directs 
the action. 

These brave (or foolhardy) performers discover 
the story on the night, negotiating disarming 
questions about parenting, agency, mental 
health and how we speak to children.

This experiment in onstage filmmaking from 
NSW based performance collective re:group is 
as playful as it is poignant. Can these two adults 
really answer the tough questions of a child?

“It’s tremendous fun, exhilarating, and 
emotionally powerful” The Guardian

Wed 4 Mar – Sun 8 Mar | 1hr 10mins, no interval 
Space Theatre, Adelaide Festival Centre |    

Adult $69, Friends $59, Conc $55, U40* $40, 
Student $40
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Note: Contains strong language, references to 
mental illness and themes of suicide. Utlilises 
flashing lights and loud sound levels.
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T H E A T R E  /  A U S T R A L I A

Whitefella 
Yella Tree
Dylan Van Den Berg / Griffin Theatre Company
A powerful story of first love in a dangerous world. 

Under a lemon tree in the early 19th century, two teenage boys – Ty of 
the River Mob and Neddy of the Mountain Mob – meet, sparking a fragile 
friendship that blossoms into a heady romance. 

As the English loom and the land is poised to be declared ‘Australia’, 
their love unfolds against a backdrop of seismic change. 

Written by acclaimed Palawa playwright Dylan Van Den Berg and 
directed by Declan Greene and Amy Sole, this Griffin Theatre Company 
production features Pertame and Tiwi actor Joseph Althouse alongside 
Barrd, Yamatji, Noongar, Bunuba and Ngadju actor Danny Howard. 

A moving depiction of young queer love, Whitefella Yella Tree is “subtle, 
clever and straight to the heart” (ArtsHub).

Guy Simon and Callan Purcell from the original 2022 production. Image credit: Brett Boardman

Thu 12 Mar – Sun 15 Mar | 1hr 30mins, no interval 
Space Theatre, Adelaide Festival Centre |    

Adult $69, Friends $59, Conc $55, U40* $40, Student $40
Transaction fees apply. Schools pricing – see page 68. *Limited availability.

Note: Recommended for audiences 16+. Contains sexual references 
and depictions of violence. Utilises theatrical smoke and haze and loud 
sound levels.
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T H E A T R E  /  A U S T R A L I A

Mama Does 
Derby

Windmill Production Company / Clare Watson / Virginia Gay

Image credit: Bri Hammond

World Premiere Season

Renowned for its original work for young audiences 
and families, Windmill brings us a hilarious and heartfelt 
mother-daughter tale that smashes up against the rough 
and radical world of roller derby. Real players. A live band. 
Take a seat, trackside.

At 16, Billie is stuck. The pressure of growing up and 
holding it all together is weighing on her. To make matters 
worse, she and her mum have moved to a regional town 
and need to make their own fun. It’s always been just the 
two of them. Them against the world. Now, Mum’s not 
responding to this ‘being still’ business. She’s spiralling 
through her own rebellion, until she finds her freedom... in 
skates and sweaty elbow pads.

Co-created by Clare Watson and Virginia Gay, Mama Does 
Derby is a story for all ages about stacking it and getting 
back up.

Featuring athletes from Adelaide Roller Derby League, 
this is theatre that hits different.

“Windmill has built a reputation for artistically 
adventurous and emotionally complex shows for 
young and family audiences.” Sydney Morning Herald

Presenting 
Partner

Fri 27 Feb – Sun 8 Mar | 1hr 30mins, no interval 
Adelaide Entertainment Centre Theatre |        

Preview  
Adult $49, Friends $42, Conc $35, U40* $35,  
Student $35, Child^ $25, Family of 4 $120 
Season  
Adult $59, Friends $50, Conc $47, U40* $40,  
Student $40, Child^ $30, Family of 4 $160
Transaction fees apply. Schools pricing – see page 68. *Limited availability.  
^Ages 17 and under

Note: Recommended for audiences 12+. Contains 
strong language, references to violence, sexual content 
and mental health. Includes theatrical smoke, haze, 
strobe effects, live music and loud noise.

This project has been assisted by the Australian Government through Creative 
Australia its principal arts investment and advisory body and the Major Festivals 
Initiative, in association with the Confederation of Australian International Arts Festivals 
Inc., commissioned by Adelaide Festival, Brisbane Festival and Sydney Festival.
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